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Geyikli Bir Geceden
Tuhaf insanlik Hallerine

insan dogasi geregi arayis icindedir ve bu
nedenledir ki degisim ve yeniliklere daima
acikhr. Gincel durumdan ve hayatta beslenerek
degisen déngiilere ayak uydurur ve bunu kendine
gore yeniden bilincli ya da bilingsiz bir bicimde
sekillendirip hayatini siirdiirmeye devam eder.
Seydi Murat Koc'un yeni serisi “insanlar Alemi”
ise insan olgusunun en derinlerdeki dirtilerine
odaklanarak, yasamin icindeki somut ve soyut
gerceklerle katmanli insan durumlarini carpicr bir
bicimde ele almaktadir.

Koc, gecmis serilerinde kent, mutenalasma, yasam
alanlanimi terk etme, kiiltiirel asimilasyon ve
bunlar sonucunda kiiltiirel yozlasma gibi konular
irdelerken bu kez direkt insana odaklanip, insanin
kentle oldugju kadar kendisiyle de kurdugu baglar
goriniir kilmaktadir. Sanatcinin birbirinden farkl
dlciilerde izlenen tuvalleri insanlik durumunun
cesitli realiteleri olarak goze carpar. Koc'un
resimlerinde, eski serilerinde ele aldiji kent
olgusu melankolik bir cagin gdstergesi olarak
sunulurken, “insanlar Alemi” serisinde umut ince
bir cizgiyle naif heyecanlar icinde gésterilmektedir.
Cok yonlii ve cok boyutlu olan insana dair yasam
arashirmasi doga, kent ve bu iki bellek arasindaki
insan duygulanyla sentezlenerek yeni bir form
halinde sunulur.

Seydi Murat Kog'un yeni ve giincel kurgusunda
insanin oldukca katmanli ve farkl bir tarafina dair
bir melez durum gériiniir kilimir. Bu durum insanin
kent, doga ve yasam arasinda kurdugu kisisel
zevkler ve yapay sosyal medyalar, reklamlar
izerindeki gosterdigi sahtelesen kimlikleridir.
Sanatanin - kurguladig tuvallerde cesitli boya
katmanlari ve oldukca farkli renkler yan yana
belirir.

ik kez bu kadar canh neon renkleri kullanan
Koc, reklam diinyasindaki yapaylik ve insanlarin
absiirdlesen durumlan iizerine bunu bir imge
olarak secerken sanatanin tuvallerinde yeni
bir iiretim prafigi de géze carpiyor. Yeni iirefim
metodu olan kazima teknigi oldukca bagimsiz
bir pratik olarak Koc'un arastirmaa kimligi ve
deneysel iretiminin altini ciziyor. Kog, dnce tuval
yiizeyine arka arkaya kurudukea sekiz kat boya
siiriiyor ve en son kat icin tuvali hazirliyor. Farkl
neon renklerin arka planda bir héyik gibi ist
iiste geldigi renkli doku, dokuzuncu kat icin bir
arka plan olarak kurgulaniyor. Sanatcinin cok
yonlii calisma pratigi icin oldukca dikkat cekici bir
gorsellik olarak kurgulanan bu teknik icinde son
kat ise yogun bir beyaz boya ile kaplanarak asil
yapilacak olan imge biitiiniine sanatq tarafinda
hizla ve heyecanla giris yapiliyor. Koc'un bu
yeni calisma prafigi icinde tuval yiizeyindeki
cok katmanli formu yarattikian sonraki cahisma
metodu oldukca hizh davramip boyayr kaziyarak
ortaya ckardig minimal ancak oldukea ince ve
titiz detaylanin gérsellestirdigi bir imgeler solenine
doniisiiyor. Tuval yiizeyine birakilan her kat boya
insan hayatimin da bir ara yizii, bir bakisi gibi.
Sanatanin dokuz kat boya ile sekillendirdigi
resimleri katmanl boyalarnin olusturdugu bir
kurgu ile insan hayatinin cok yénli ve katmanli
biciminin de carpiai bir sentezi olarak izlenebiliyor.
Seydi Murat Koc'un tinsel bir dinamizm icindeki
bu tuvalleri dokuz kat boya ile insan yasaminin
dokuz kat derindeki paralelliklerine ve hayatin
cesiti es degerliklerine keskin bir izdiisim
olarak yansiyor. Yosamin degisken kurgusu
icinde sanatanin tesadiifi olarak sectigi her canli
neon rengin tuvaldeki gecisi, yosamin dirtiisel
ve bilingsiz bir gecisinin de muglak ancak dikkat
cekici izleri gibi. Koc yiizeydeki imgeyi yaratirken
ince kaucuk uclu fircalarla detayh centikler ve seri
hareketler ile caisarak bu cagin hiz diinyasindan
da bir an sunuyor. Sanatainin dikkat cekici pratigi
icinde tuvallerde gériinen imgeler ise insan ve



doga arasindaki muhtesem farkhliklann dikkat
cekici bilesimlerinden olusan melez bir gériintiiye
doniisiiyor. Sanatamin  hayvan  imgelerinden
sectii cesitli portre gériintiileri ve kentli insanin
yasamsal zevk mementolarindan alinan cesitli
viicut anlarini birlestirerek hayvan ve insanlardan
etkileyici ve fantastik bir hibrit imge olusturuyor.
Hayvan portreleri icinde geyik secen Ko,
popiiler diinya icinde en cok kullamlan hayvan
gorseli olmasi ile birlikte insanhk durumlarini
ele alirken geyigin girecegi cesitli maddesel ve
sezgisel bicimlerden dolayr boynuzlu erkek ve
narin disi geyik baslarini resimlerine fitizlikle
ekliyor. Koc'un katmanh boya dokulan arasinda
cirkinlesen ve yapaylasan insan duygulanini
tezahiir eden geyik baslar carpiar bir sekilde
sunuluyor. Sanatc, resimlerinde realiteden, gercek
diinyadan, yasanmis mekanlar ve zamanlar icinde
bu zamanlan yasamis olan insanlardan beyaz
yakalilan ele alyor. Plazalarda calisan, hayatlan
gokdelenler ve “meefing”ler arasinda gecen
insani duygu ve hazlardan yoksunlasmaya/
yoksunlagtinlmaya  baslamis  olan insanlan,
hayvan ve insan irkindan yeni bir melez gériintii
olusturarak kurguladigi reel imgeler icinde keskin
bir bicimde ortaya koyuyor. Diinyevi zevklerin
odaginda yer alan sehirli insanin kisisel zevklerine
ve yasam bicimine odaklanan Ko, elinde purosu
ile kat ve otoriter hir durus icerisinde duran,
kiirkler icinde yapay kahkahalar atan, viski icerek
giic gosterisinde bulunan figiirleri geyik baslari ve
insan viicutlan ile mekaniklesen diinyamiz icinde
kentin iicra gokdelenlerinin kiicik odalarindan
bize sunuyor. Insanlanin poz verip, abartil haller
icine girdigi bu bicare formlanni, yine insan
tarafindan tiiketim nesnesi haline doniismiis olan
geyik baslan ile birlestirerek dojada, naturasi
icinde bulunan geyigin biiyileyici goriintisini
insanin i¢ derinliklerinde yer alan vahsilesen ve
duygusuzlasan tarafi ile birlestiriyor.

Seydi Murat Koc'un bugiiniin kentli insanindaki
dogaya kendi naturasina dénme halini, arayisini
ele aldigi resimleri cok parcali gerceklikler ve
keyif anlarinin yapay gérintiileri arasinda eriyip,
yok olup giden insanhg temsil ediyor. Doga ve
kent arasinda kalan yasam alanlan kisitlanmis
hayatlar ile ele aldigi hibrit figiirler sanatanin
hoya katmanlari ve grafik bir dil ile kurgulanan
minimal desen cizgileri ile paralel bir evrendeki
baska zamana ait tuhaf ve alternatif bir gerceklige
doniisiyor.  Koc'un  kaziyarak  olusturdugu
tuvalleri disinda oldukea yogun boya kullanarak
kurguladigi diger tuvalleri ise figiirlerin giicli
desenleri ile ortaya cikiyor. Tuval yiizeyinde cok
katmanli bir boya dokusu, alt gériintiiden parcal
bir bicimde gdriinen renkli katmanlar ve iizerinde
yer alan melez figiirler... Figiirleri cizim olarak
kendi dilinde, giiclii desen akslar ile sunan Ko,
uzun zamandir serilerinde izlemedigimiz bir
yaklasimimi da tekrar gériinir hale getiriyor.
Soylemlerini daha da carpia formlara biiriiyen
giicli desenleri ile sanata tuval yiizeyindeki
fragmental parcalan, olaganisti bir yaklasim
icinde cizgileriyle kurguluyor.

Tuval yiizeylerine yansiyan yari insan yan geyik
bedenler, kimi zaman erkek kimi zaman ise kadin
olarak diinyamiza giriyor. Toplum icinde cesitli
statiilerdeki yabanalasan giiclii ve dikkat cekici
kadin ve erkek kimliklerini ele alan Koc, keyif ve
haz anlarinin vurgusunu yine bu kaotik metropol
insanlannin ~ yosamlarindan ~ kesitler  alarak
gorinir kihyor. Kimi tuvaller kapal bir mekan
icinden kiirkii ve viskisiyle sasaal gériiniip,
kahkaha atan bir geyik imgesiyle gériinse de
kimi tuvallerde de figiirler doga icinde yalniz ve
tamamen varolusuna odaklanmis geyik bash,
aplak figiirler olarak gériiniiyor. Tuvallerin arka
planini olusturan, figiirlerin desteklendigi kapal
ya da acik sehir gériintiileri kentin icinde, kente ve
yozlasmaya maruz kalmis insanin giincel halinin
altimi ciziyor.
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Ancak naif ve sakin bir Tundra bélgesiymiscesine
bir beyazlik icinde dogada duran cplak figiirler
ise olabildigine kendine donmeye baslamis,
olabildigine arayisimi  sonlandirmis  gibi  bir
mevcudiyet icinde dikkat cekici hir durulukla
izleniyor.

Habitatinda, sakin bir doga gériintiisii icinde
duran figiirler, arka planda hafif hafif gériinen
hitki yesillikleri ile destekleniyor. Resimlerin
carpiar gercekligi arasinda kentin kaotizmi ve
doganin muhtesem sakinligi arasinda duran sinirh
paralellikler insanlik durumunu giicli bir bicimde
sorguluyor. Resimlerdeki cift yonli izlenme,
pluralistik renk algisi, deneysel iretim pratigi,
cok katmanh boya dokusu, insan ve geyigin
melezleserek yarathii capraz sorgulamalar, kent
ve doja arasindaki tuhaf tezathk, kent icinde
araysslar icinde yavas yavas kimligini kaybederek
herkeslesen, anonimlesen insanlar, gercek ve
kurgu arasinda kalan duygular ve yitirilen
kiiltiirel yapi. Koc'un resimleri dokuz kat boya
icinde insanin hibritlesen varliklar olarak eklektik
hallerinin, cogulcu ve cok boyutlu bicimler icinde
sunuldugu carpiai bir ironi icinde izleniyor.

Seydi Murat Koc'un “Insanlar Alemi” kentin
kaosundan, metropoliin cok kimlikli karmasik
yapisindan kurtulup, kirsala, dogaya, varolusa
dair hir kacis hayali, kiiciik bir umut, bariz bir
arayis. Tipki Turgut Uyar'in Geyikli Gece siirinde
de soziinii ettigi gibi.

“Halbuki
ortalikta
Her sey naylondandi o kadar

Ve élince bes on bin birden éliyorduk
ginese kars

Ama geyikli geceyi bulmadan énce
Hepimiz cocuklar gibi korkuyorduk.

korkulacak hicbir sey yoktu

Geyikli geceyi hep bilmelisiniz

Yesil ve yabani uzak ormanlarda

Ginesin asfalt sonlarinda  batmasiyla
agirdan

Hepimizi vakitten kurtaracak

‘Halbuki geyikli gece ormanda
Keskin mavi ve hisirtih

Geyikli geceye geciyorum’ "

Herkes kendi geyikli gecesini bulmali, bulmali ki
arayis sonlanmal, riiyalardaki umut evrenlerinden
yesile, dogaya, varolusa déniilmeli...
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From a Deer Night to
Unusual Human Conditions

Humans are always on a quest by nature;
therefore, are always open to change and improve.
They inspire from current states and life, adapt fo
changing cycles; in the end, shape them either
consciously or unconsciously and keep on living
their lives. The new series from Seydi Murat Koc,
titled “Human Kingdom” focuses on the deepest
impulses of the human and deals with the tangible
and intangible realities of the life and layered
states of human in a striking way.

Ko, dealt with the concepts such as urban,
gentrification, abandoning living spaces, cultural
assimilation and cultural corruption in his former
works, focuses on the human itself this time and
reveals the bonds humans establish not only with
nature but also with themselves. The canvases
with variable dimensions can be considered as
various realities of the state of being human.
The urban concept, which Ko¢ dealt with in his
former paintings, is presented as the indicator of
the modern age whereas the new series “Human
Kingdom” points to hope in a subtle and innocently
exciting way. The research regarding the life of
humans, sophisticated and multi-dimensional
beings, is presented as a new form bringing
together nature, urban and emotions between
these two memories.

A hybrid condition regarding the multi-layered and
different part of human is exposed in Seydi Murat
Koc's new and current project. These conditions
include the individual pleasure built between
urban, nature and life; and arfificial identities
developed in social media and advertisements.
The canvases of the artist combine several layers
of paint with different colours.

Koc, who uses such vivid neon colours for the first

time, use this as an image about the artificiality in
the word of advertising and the absurd conditions
humans experience. What is more, a new
producing practice comes forward in his canvases.
His new producing method, scratching technique,
emphasizes the investigative personality and
experimental producing of Koc as an independent
practice. Koc applies eight layers of paint on top of
each other and prepares the canvas for the layer
on top. The colourful texture where different neon
colours are piled on top of each other like mounds
is designed as a background for the ninth layer.
This technique, designed as a flashy visuality to the
artist’s sophisticated practice, includes a top layer
covered in white paint and the artist starts dealing
with the whole image quickly and excitedly. The
working method of Kog, starfing after creating the
multi-layered form on canvas, evolves into a feast
of images visualizing the minimal but subtle details
on a surface where he immediately scratches the
paint. Each layer of paint on the canvas resembles
an interface of human life. The paintings which the
artist shaped with nine layers of paint refers to
the striking synthesis of the multi-layered form of
human life, thanks to the composition created with
paint layers.

These canvases by Seydi Murat Kog, holding a
spiritual dynamism echoes in the parallels deep
down in human life and the several equivalences
of life. The transition of vivid neon colours, each
of which was picked coincidentally in the changing
structure of life resembles the ambiguous but
spectacular traces of the impulsive and unconscious
transitions of life. While creating the image on the
surface, Koc makes notches with a fine rubber
brush, works with fast movements and presents a
moment from the world of the speed of this era.
The images on the canvases, on the other hand,
transforms into a hybrid image comprising of the
siriking compounds of the great differences.

The arfist creates fantastical hybrid images of



humans and animals by combining several animal
images and body movements of the humans living
in cities, faken from the moments of delight.
Using deer as the animal portrait, Ko¢ deals with
the animal image which is the most used in the
popular culture and includes images of male
deers with horns and delicate female deers for the
materialistic and heuristical forms they can take.
The deer heads referring fo the human emotions,
getting uglier and arfificial, are presented in a
siriking way between the paint textures of Koc.
The artist deals with the white-collar who are
from the real world and spaces and experienced
those times. The arfist depicts the people working
in plazas, living their lives between skyscrapers
and meetings, and lacking human emotions
and delights, in the real images that the arfist
conceived with a hybrid image combining humans
and animals. Kog, focusing on the individual
pleasures and the lifestyle of people living in
urban, who are in the focus of earthly delights,
presents figures with deer heads and human
hodies who look rigidly authoritarian with cigars
in their hands, faking laughters in furs, flexing
their muscles while sipping from their whiskies,
from the small rooms of solitary skyscrapers in
our mechanized world. He brings together the
fascinating image of deer in its own habitat and
the wild and hardened side deep down in the
humans by combining helpless forms of human
hodies posing steeply with deer heads, which have
been used as consumption object by the humans.

Seydi Murat Koc's paintings where he deals with
humans' state of turning back to nature and their
search, represent the humanity dissolving between
the multipartite realities and the artificial images
of the moments of delight. The hybrid figures
pointing to the restricted living spaces between
nature and city evolves into an unusual and
alternative reality belonging to another time in
the parallel universe when brought together with
layers of paint and graphical language. The canvas

works where the artist applied paint intensely,
other than the scratched works, come forward with
powerfully drawn figures. A multi-layered texture
of paint on the surface of the canvas, colourful
layers seen partially underneath the surface, and
the hybrid figures on fop... Koc, presenting the
figures in his own language and powerful drawing
axis, adopts an arfistic manner which he hadn't
been adopting for a long time in his series. With
the powerful drawings turning his discourses into
siriking forms, the artist conceives the fragmental
pieces on the surface with an extraordinary
approach.

Half-deer half-human bodies on the surfaces of
the canvases are either female or male figures.
Koc, dealing with several alienated, strong and
attractive female and male figures from different
layers of the society, highlights the moments of
delight with sequences from the lives of these
chaotic city people. While some canvases feature
laughing deer figures looking radiant in fur and
holding whiskey glasses, some features nude
figures with a deer head, focusing completely
on its existence alone in nature. The city images
forming the background of the canvases and
supporting the figures emphasizes the recent
condition of human exposed to corruption in the
city. On the other hand, the nude figures depicted
in nature as white as calm the Tundra region
and which are looking inwards and ended their
searchings can be viewed in remarkable clearness.
The figures placed in their habitats, a calm nature
image are supported with the green plants slightly
visible in the background. The restricted parallels
between the city’ chaos and the perfect serenity of
nature among the striking reality of the paintings
question the circumstances humans experience
powerfully.

Bi-directional view of the paintings, pluralistic
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colour perception, experimental producing
practice, multi-layered paint texture, cross-
examinations caused by the hybrid human-deer
figure, the unusual oppositeness between the city
and nature, people anonymizing as a result of the
searchings in the city, the emotions stuck between
the real and the fiction, and the lost cultural
structure. Koc's strikingly ironic paintings reveal
the eclectic aspects of human as beings becoming
hybrid in nine layers of paint and pluralist, multi-
dimensional forms.

“Human Kingdom” by Seydi Murat Koc, is a dream
of escaping from the chaos of the city, complicated
and multicultural structure of metropole to
the rural, nature and existence, a little hope,
a complete searching. Just like Turgut Uyar
mentioned in his poetry, “Night with Deer.”

“Yet, there was nothing to be afraid of

Everything was out of plastic, that’s all
And when we die, we die as thousands
across the sun

But before we found the night with deer,
We all lived in fear like children

You should always know the night with deer.
In the forests far away, green and wild
When sun descents slowly at the edge of
the tarmac

Will save us all from the time.

.’.l;Iowever, the night with deer is in the forest
Sharp blue and rustling

| drink to the deer night”"

Everyone should find their own night with deer
s0 that the searcing can be ended, and we can be
back to the green, nature and existence from the
universe of hopes in our dreams.
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insanlar Alemi Serisi
The Realm of Human
Tuval Uzeri Akrilik
Acylic on Canvas
120 cm

2022



insanlar Alemi Serisi
The Realm of Human
Tuval Uzeri Akrilik
Acrylic on Canvas
120 cm

2022
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insanlar Alemi Serisi
The Realm of Human
Tuval Uzeri Akrilik
Acrylic on Canvas
120 x 120 cm

2022



insanlar Alemi Serisi
The Realm of Human
Tuval Uzeri Akrilik
Acrylic on Canvas

50 x 60 cm

2022
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insanlar Alemi Serisi
The Realm of Human
Tuval Uzeri Akrilik
Acrylic on Canvas

40 x50 cm

2022
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insanlar Alemi Serisi
The Realm of Human
Tuval Uzeri Akrilik
Acrylic on Canvas

40 x 50 cm

2022
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insanlar Alemi Serisi
The Realm of Human
Tuval Uzeri Akrilik
Acrylic on Canvas

50 x 60 cm

2022
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insanlar Alemi Serisi
The Realm of Human
Karakalem

Charcoal

70 x 100 cm

2018
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Merhamet ve Sevda Cicekleri

Sanatgnin sergide yer alan seckisi, 2018 yilinda
“Giizellikler Icin Savash Medeniyetin Giizelleri”
isimli sergisinde yer verdigi “Sevda Cicekleri”
isimli serisi ve “Merhamet” (2020) sergisinde yer
verdigi “Merhamet Et ve Affet Kurumak Zorunda
Olan Ciceklerini” isimli serisinden olusuyor.

Seri, insanin giizel arayist ve meraki ugruna
katlettigi baska giizelleri tek bir cercevede bir
araya gefiriyor. Toplumlarin, bazen de bireylerin
zorhaca 1srara olduklan giizel anlayislarini,
sembolik kurgularla anlatiyor. Bu giizeller kimi
zaman baska giizelleri yasatmak icin yok edilen
kiiltiirleri ve inamislan temsil ederken, kimi zaman
da ogretilmis bir estetik anlayisinin kaliplarini
elestiriyor. Neyin giizel neyin cirkin oldugunu
soyleyenleri, bazen bir meyve kurdu ile bazen de
hos bir gelincik cicegi resmi ile betimliyor.

Secki, sanatainin 2018 yilindan 2022 yilina kadar
iirettigi casmalarindan olusmaktadir.




Mercy and Flowers of Love

The artist's works featured in the show are a
selection consisting of his series titled “Flowers
of Love”, from his previous exhibition “Beauties
of Civilization Fought for Beauty”, and the series
“Have Mercy and Forgive Your Flowers That Are To
Dry” from his 2020 exhibition “Mercy”.

The series brings together the beauties that
humankind destroys for their desire and search for
beauty, exposing the notions of beauty that society
- and sometimes individuals - despotically impose
upon others in symbolic arrangements. These
beauties at times symbolize cultures and beliefs
destroyed to sustain other notions of beauty, while
at times crificizing the stereotypes that belong to
a learned understanding of aesthetics. It brings
those who would claim what is beautiful or ugly
face to face with a fruitworm, or a lovely poppy
flower.

The selection consists of pieces that the artist
created between 2018 and 2022.
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Merhamet Et ve Affet Kurumak Zorunda Olan Gigeklerini (V)
Have Mercy and Forgive Your Flowers that Are to Dry (V)
Polimerkil tizerine akrilik, vernik

Oil painting and acrylic on polimeric clay,varnish

30x34 cm

2020
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Sevda Gigekleri (V)
Flowers of Love (V)

Polimerkil Gizerine akrilik, vernik

Oil painting and acrylic on polimeric clay,varnish
20 x 25cm

2022



Merhamet Et ve Affet Kurumak Zorunda Olan Gigeklerini (V1)
Have Mercy and Forgive Your Flowers that Are to Dry (VI)
Polimerkil Gizerine akrilik, vernik

Oil painting and acrylic on polimeric clay,varnish

44 x 58 cm

2021
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Et ve Affet Zorunda Olan Gi ini (VII)

Have Mercy and Forgive Your Flowers that Are to Dry (VII)
Polimerkil Gizerine akrilik, vernik

Oil painting and acrylic on polimeric clay,varnish

55x 47 cm

2021
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Sevda Gigekleri (1)
Flowers of Love (1)

Kagit izerine suluboya, Modelaj hamuru iizerine yagli boya
Oil on modelling clay and watercolor on paper

33x27 cm

2018



Sevda Gigekleri (lll)
Flowers of Love (lll)

Kagit Uzeri Karakalem/Polimerkil iizerine akrilik
Oil painting and acrylic

24 x 30 cm

2018
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Opiiciik

The Kiss

Modelaj hamuru iizerine yagh boya, gergeveli
Oil on modelling clay, frame

30 x 30 cm

2018
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121y uikasny

Sevda Gigekleri (VI)
Flowers of Love (VI)

Polimerkil tizerine akrilik, vernik

Oil painting and acrylic on polimeric clay, varnish
37 x 47 cm

2022
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Hiiseyin Arici



Ardig
Juniper

Tuval Uzerine Yagl Boya
Oil on Canvas

60 cm

2015
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191y uikasny

insanin Yaprag:

Leaf of Human

Sunta, gergeve, akrilik, modelaj hamuru tizerine yagl boya
Oil painting on modelling clay. acyrilic, chipboard, frame
62x 111 cm

2018
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Gepuidje, waiyg

Sokaklardan izlenimler

Impressions From The Streets
Tuval Uzeri Yagliboya

Oil on Canvas

200 cm

2018
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Siyah. Siyah. Siyah

Black. Black. Black
Tuval Uzeri Yagliboya
Oil on Canvas

100 cm

2021
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6

Ertugrul Berberoglu

4



Gegit
Passage

Tuval Uzeri Karisik Teknik

Mixed Media on Canvas

110x50x35 cm | 70x50x26 cm | 53x30x22 cm | 60x34x22cm

2022
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Yasam - Oliim

Life - Death

Tuval Uzeri Karisik Teknik
Mixed Media on Canvas
120 cm

2021
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Giilcin Arslandogan




51

¢ sy Buy] yang oy s| asay|
o Ka§ ng akig ¢

Patlama

Bang

Tuval Uzeri Akrilik

Actylic on Canvas

170 x 110 cm

2022
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Giilcin Arslandogan

Patlama

Bang

Tuval Uzeri Akrilik

Acrylic on Canvas

120 x 120 cm

2022
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Burcu Yavuz




Déngii

Loop

Tuval Uzeri Akrilik / Karisik Teknik
Acrylic on Canvas / Mixed Media
130 cm

2022
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ZnAey naing

Déngii
Loop

Tuval Uzeri Akrilik / Karisik Teknik
Acrylic on Canvas/ Mixed Media
200 cm

2022

w




Déngii

Loop

Tuval Uzeri Akrilik / Karisik Teknik
Acrylic on Canvas / Mixed Media
100 cm

2022
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ZnAey naing

Déngii
Loop

Tuval Uzeri Akrilik / Karisik Teknik
Acrylic on Canvas / Mixed Media
130 cm

2022
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Mane
Tuval Uzeri Akrilik
Acrylic on Canvas
156 x 120 cm

2022
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Kim
Tuval Uzeri Akrilik
Acrylic on Canvas
160 x 100 cm

2022
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Irene
Tuval Uzeri Akrilik
Acrylic on Canvas
150 x 100 cm

2022

63

3 Diye Bir Sey Yok
There Is No Such Thing As 3






