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Ben, Ergin Inan

Her giin bir yerden gg¢mek ne iyi

Her giin bir yere konmak ne giizel
Bulanmadan, donmadan akmak ne hos.
Diinle beraber gitfi cancagjizim

Ne kadar séz varsa diine ait,

Simdi yeni seyler soylemek lazim.

Mevldnd Celdleddin Rmi

Ogrendilik yillanindan beri Ergin inan'in basucu kitabi
1964 basimi bir Mesnevi'dir. Hukuk Fakiiltesi'ni birakip
istanbul Devlet Tathiki Giizel Sanatlar Yiiksek Okulu'na
girdigi o yil basilmis bir Mesnevi... 1957 yilinda kurulan
ve Ikinci Diinya Savasi sonrasi Avrupa’da acilan en
hilyik Bauhaus okulu olan Tatbiki'de Alman hocasi
Karl Schlomminger sayesinde tanimishir Mevlgnd'nin
Mesnevi'sini... Bauhaus'un dgrencilerin beynini agmak
icin verdigi anahtar Ergin Inan icin Mesnevi olmus; kendi
deyimiyle “Diisiinceleri havada gezerken ona tutunmus”
ve bu Ggrefiyle diisince yapisi derinlesmistir. Aradan
gecen bunca yil boyunca da o basucu kitabi yerli yerinde
durmakta, varolussal sorunlar iizerinde diisinmeyi ve
iiretmeyi siirdiiren sanatqya eslik etmekiedir.

Ergin inan 14 Kasim 2022'de 80 yasina basiyor. 80
yillik bu yasamin neredeyse 60 yili sanata adanmistir.
inan'm ele aldigi konular ve temel yaklasimlar bu
zaman icinde degisiklik gecirmemis ama her zaman
soyleyecek yeni sozler bulmustur. EArt Galeri'deki
bu son sergisinde de diine ait stylenen sézleri geride
hirakip yeni seyler soyliyor. Bacekler, portreler,
mektuplar, yozilar, yazitlar gibi sanatina domga vuran
unsurlar tiim donemlerinde karsimiza akmakta olsa da
son danem calismalarinda farkli bir boyut kazanmistir.
Sanatcinin 80. yasina adanan bu sergide son dénemde
iirettigi yapitlar yer aliyor. Uzun yillor hoyunca tasidiji
hocalik sorumlulugunun yikiini omuzlanndan atmis
ve hafiflemis olarak resim yapan sanatgi her giin uzun
saatlerini atélyesinde geciriyor.

Kendisinin de vurguladifi izere ‘yosaminin bu en
verimli dénemi'nde yaphigi, 20192022 yillan arasina
tarihlenen- cogunlukla 2022- bu son resimler kendi
varolusundan yola cikarak evrenin varolusuna uzanan
bir siireci yansitiyor.

inan'n son sergisinin odaginda renk patlamalanyla
vurgulodii Biiyiik Patlama (Big Bang) resimleri var.
Evrenin 14 milyar yil énce tekillik noktasindan itibaren
genislemesini tuval iizerinde bolea renk ve 1sikla ifade
ediyor.



Karanhk siyah bir zemin ya da kirmizi, pembe, mor
gibi daha parlak renkli bir zemin Gzerinde 1styan renk
lekeleri evrendeki patlamalarn  amigtinyor.  Sicagin
sojukla, siyahin beyazla, isigin karanhkla bileskesi
gibi tim zithklarin var ettii bir kozmosun yansimasi
bu calismalar... Sanatanin ucsuz bucaksiz evrenden
siizdiiklerinin tortusu biiyik boyutly tuvaller iizerinde
karsimiza cikiyor.

Calismalarin bir grubunda 70'lerden itibaren resimlerine
giren ve imzasi haline gelen bicekler biiyiik yer tutuyor,
“yer tutma” deyiminin tam da hakkini vererek...
Gelisigiizel atilmis gibi gériinen renkler, tuvalin yizeyinde
olduka hiiyik bir bocek veya kelebek bicimindeki
alanlar dolduruyor. Bilinmeze uzanan bu soyut yapi
icinde bcekler izleyiciyi fotografik agidan cekiyor ve
tonidik  gérinimleriyle rahatlahyorlar; entomofobiyi
beslemek bir yana, renkleriyle, bicimleriyle hayranhk
uyandinyorlar. inan'm cocukluk evinin - bahcesinde
inceledigi, genclik yillarinda bir rastlanti eseri yazdig
mekiuplara giren ve sonunda calismalaninin timiing
ele geciren hicekler son calismalarda da yine hakim
unsur. Basit bir cizikiirmeden Kafkaesk bir metamorfoza
evrilen bécekler kimi tablolarda portrelerle ic ice yer
alarak resmi tamamlarken, biiyik bir grup yapitia
tek baslanna var oluyorlar. Anlatamadiklarimizin,
agiklayamadiklarimizin dili haline geliyorlar.

Sergideki resimlerin bir diger grubu portrelerden
olusuyor ki, aralarinda otoportresi de var. Yine patlayan,
eriyen, birbirine giren renklerle olusan portreler bunlar.
Ancak bir kismi da desen ustasi inan'in sketch halinde
biraktig cizimler. Karsidan ve yondan gériniimleri
ist Gste binmis, hatlan belirsiz, grotesk portrelerde
herhangi bir duygu yakalamak olasi degil. Renkler
aghklar ahp patlamalar yaratirken, portreler suskun,
sessiz, dilsiz, her tiirli duygudan arinmis gibi.

Bu bozunmus bicimlerin sadece gozleri ok net ve
dogrudan izleyiciye bakiyor. Bu gézler, izerine dikildigi
izleyiciyi huzursuz ediyor, kendinden siiphe duymasina,
varhgini sorgulamasina yol agiyor. Bu dilsiz varliklar
bana ne anlatiyor? Ne demeye calisiyor? Sanatg o
resimdeki gozler araah@iyla sunu soruyor olmasin;
“Ben, Ergin Inan; peki sen kimsin?”

Ergin Inan'n  istanbulBerlin  arasinda  geirdigi
danemlerde tasarladigi ¢ boyutlu kiimbetler de serginin
bir istisnasi olarak son dénem calismalanyla birlikte
gosteriliyor.

Dogu Tiirkistan'dan Anadolu'ya kadar Tirkler'in gecfig
her yerde karsimiza ¢ikan bu anit mezarlarin sanatg
tarafindan yorumlanmis yapisi anitsal heykel, mimari
ve resmin kesisme noktasinda duruyor. 185 x 125 x 45
cm. boyutlarindaki iic boyutly bigimlerin yiizeyleri ayni
zamanda sanatgnin resimlerini de vyguladigr alanlar.
1996-2000 yillan arasinda yasami iki kente béliinen
Inan"in, bu ikiligi, her biri digerinin yansi kiimbetlere de
yansithigini goriyoruz.

Ergin inup icin resim yapmak kendini disa vurmanin tek
yoludur. Icgiidiisel olarak dogan bu i¢ dikiis sayesinde
sanatanin duygu ve disiincelerine tanik oluruz. Bu son
sergisi de yasum yolculugunda ‘bulanmadan donmadan’
akan berrak hir suyu izleme olanag sunuyor.

Fatma Batukan Belge

Ben, Erin inan

Me, Myself, Ergin inan
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Me, Myself, Ergin inan

How good it is to migrate from one place every day
How nice it is to land somewhere every day

How nice it is to flow without getting cloudy or freezing.
It's gone with yesterday, my dear.

Mevldnd Celdleddin Rmi

Since school years, Ergin inan’s reference hook has been
a 1964 edition of Masnavi. It is an edition which was
published in the same year when he left the School of
Law and started to study at the State School of Applied
Fine Arts. He came to know about Rumi's Masnavi at
the Applied School, which was founded in 1957 and
which became the largest Bauhaus school founded
in Europe after WW2, thanks to his German professor
Karl Schlamminger. So the key that Bauhaus offered its
students to have an open mind turned out to be Masnavi
for Ergin Inan. In his own words, “His thoughts started
clinging onto him while moving in the air” and thus, his
mindset got strengthened with this doctrine. Even though
many years have passed, that reference hook is still
there and accompanies the artist who continues to reflect
and work on existential issues.

Ergin inan turned 80 on November 14, 2022. Almost
60 years of that 80-year-long life have heen dedicated
to art. His main approach or subjects covered have not
changed over the course of time, but he was always
able to find new words to say. His latest exhibition at
EArt Galeri leaves behind the expressions of the past,
and tells us new things. Even though we see insects,
portraits, letters, texts, or inscriptions in all periods of
his work, his latest works cover those on a whole new
dimension. The exhibition dedicated to the artist's 80
years of age includes his most recent oeuvre too. Inan no
longer teaches so that's a weight off his shoulders, which
in furn means he can spend more hours in his studio
everyday. These latest paintings that helong to “the most
productive period of his life” as he puts it date from 2019
to 2022 -but mostly 2022- and reflect a process which
starts from his own existence and goes all the way to the
existence of the universe.

inan’s latest exhibition focuses on the Big Bang, which
he highlights with color bursts. The artist uses a lot of
light and color to depict on canvas the expanding of the
universe from the point of singularity, starting 14 billion
years ago. Colorful spots and marks on a black dark or
a more colorful, such as red, pink or purple background,
evoke explosions across the universe. These works reflect
a cosmos which comes into being thanks to conrasts,
such as when warm meets cold, black meets white, light
meets darkness.



Residue of what inan filters out from the infinite universe
are seen on large canvases.

Much of inan’s oeuvre include insects since 70s and they
became his signature. Marks of paint that appear to
have been randomly thrown on the canvas fill up some
spaces which look like a giant insect or a butterfly. In
this abstract setfing extending towards the unknown,
insects attract the viewer photographically and relax
us with their familiar appearances. Let alone triggering
entomophobia, they put us in awe with their colors and
forms. inan used to observe insects in their garden when
he was o kid, and he included them coincidentally in the
letters he wrote as a teenager. Those insects that ended
up taking over all his works are the main actors in his
latest work too. Evolving from a simple scribble into a
Kafkaesque metamorphosis, insects sometimes complete
the painting along with the portraits and exist all by
themselves in many others. They become the expressions
of what we cannot tell or explain.

Other groups of work in the exhibition include portraits,
which also contains a self-portrait. These are also made
up of colors that burst, melt, and intertwine. Yet some of
them are just sketches by inan “the master of patterns”.
It's not quite possible to catch any emofion in those
grotesque portraits whose profile and side views overlap
and whose contours are unclear. While colors burst by
screaming, portraits seem fo stay put, mute, and devoid
of any emotion. Within these distorted shapes, only the
eyes are crystal clear and look directly at the viewer.
These fixated eyes make the viewer uncomfortable,
causing them to suspect and question their own existence.
What do these mute creatures tell me? What are they
trying fo say? Maybe the artist asks the following via
these paintings: “I am Ergin inan, who are you?”

Ergin inan also designed 3D cupolas while he spent
time between Istanbul and Berlin. These works are
also exceptionally exhibited along with his latest
oeuvre. These types of mausolea are seen pretty much
everywhere from East Turkistan to Anatolio, where
Turks set foot, and inan’s inferpretation of these forms
stand on the crossroads between monumental sculpture,
architecture, and painting.

Surfaces of those 3D forms -whose dimensions are 185 x
125 x 45 centimeters- includes paintings by the arist. We
can see that inan, whose life was split between two cities
hetween 1996 and 2000, reflects this dichotomy on these
cupolas who are made up of halves themselves.

For Ergin inan, painfing is the only way fo express
oneself. Thanks to this intuitive pouring out of his heart,
we can witness his emotions and thoughts. This latest
exhibition provides a chance to waich a clear body of
water run before our eyes “without getting blurred or
frozen”.

Fatma Batukan Belge

Ben, Erin inan

Me, Myself, Ergin inan



Ergin inan

Tuval Uzeri Yagliboya

Oil on Canvas

100 x 130 cm

2022
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Ben, Erin inan

Tuval Uzeri Yagliboya
Oil on Canvas
150 x 220 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
140 x 210 cm

2022
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Ben, Erin inan

Me, Myself, Ergin Inan
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Tuval Uzeri Yagliboya
Oil on Canvas
140 x 250 cm

2022

Ben, Erin inan
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Tuval Uzeri Yagliboya
Oil on Canvas
150 x 250 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
90 x 120 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
100 x 130 cm

2022
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Me, Myself, Ergin Inan
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Tuval Uzeri Yagliboya
Oil on Canvas
135 x 135 cm

2022



Tuval Uzeri Yagliboya
Oil on Canvas
220 x 160 cm

2022
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Me, Myself, Ergin inan
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Tuval Uzeri Yagliboya
Oil on Canvas
220 x 160 cm

2022



Tuval Uzeri Yagliboya
Oil on Canvas
220 x 170 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
220 x 170 cm

2022
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Me, Myself, Ergin inan
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Ergin inan

Tuval Uzeri Yagliboya

Oil on Canvas

160 x 220 cm

2022
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Tuval Uzeri Yagliboya

Oil on Canvas

160 x 220 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
200 x 100 cm

2022
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Oil on Duralite
50 x 40 cm
2022
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Tuval Uzeri Yagliboya
Oil on Canvas
150 x 270 cm

2022
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Ben, Erin inan

Me, Myself, Ergin inan
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Ben, Erin inan

Duralit Uzeri Yagliboya
Oil on Duralite
140 x 250 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
90 x 120 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
135 x 135 cm

2022

Ben, Erin inan
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Tuval Uzeri Yagliboya
Oil on Canvas
220 x 180 cm

2022
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Tuval Uzeri Yagliboya

Oil on Canvas

220 x 170 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
220 x 170 cm

2022



Tuval Uzeri Yagliboya
Oil on Canvas
220 x 170 cm

2022
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Me, Myself, Ergin inan
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Tuval Uzeri Yagliboya
Oil on Canvas
90 x 130 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
220 x 180 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
220 x 170 cm

2022
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Tuval Uzeri Yagliboya

Oil on Canvas

210 x 100 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
220 x 160 cm

2022



Tuval Uzeri Yagliboya
Oil on Canvas
220 x 160 cm

2022
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Ergin inan

Tuval Uzeri Yagliboya

Oil on Canvas

220 x 180 cm

2022
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Tuval Uzeri Yagliboya

220 x 160 cm

2022



Tuval Uzeri Yagliboya

Oil on Canvas
100 x 150 cm

2022
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Ergin inan
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Tuval Uzeri Yagliboya
Oil on Canvas
140 x 180 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
140 x 210 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
200 x 195 cm

2022
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Tuval Uzeri Yagliboya

Oil on Canvas

200 x 200 cm

2022
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Tuval Uzeri Yagliboya
Oil on Canvas
195 x 200 cm

2022
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Tuval Uzeri Akrilik
Acrylic on Canvas
40 x 50 cm

2022
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Kagit Uzeri Rapido
Rapido on Paper
40 x 50 cm

2022
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Tuval Uzeri Karisik Teknik

Mixed Media on Canvas

59 x 44 cm

2017
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Tuval Uzeri Yagliboya
Oil on Canvas
210 x 140 cm

2022
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Tuval Uzeri Yagliboya

Oil on Canvas

70 x 140 cm

2022
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Kiimbet

Dome

Ug Boyutlu Fiberglas Uzeri Karisik Teknik
Mixed Media on Three-Dimensional Fiberglass
200 x 65 x 45 cm

2019




Kiimbet

Dome

Ug Boyutlu Fiberglas Uzeri Karisik Teknik
Mixed Media on Three-Dimensional Fiberglass
90 x 40 x 30 cm

2015
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Kiimbet

Dome

Ug Boyutlu Fiberglas Uzeri Karigik Teknik
Mixed Media on Three-Dimensional Fiberglass
185 x 125 x 45 cm

2015
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1968'de istanbul Devlet Giizel Sanatlar Akademisi
Resim Balimii'nii bitiren Frgin inan, Salzburg Yoz
Akademisi'nde Prof. Emilio Vedova ile Miinih'de Prof.
Mac Zimmerman ile cahish. 1985-1986 yillari arasinda
Berlin Giizel Sanatlar Yiksek Okulu'nda konuk profesir
olarak bulundu.

Sanat, var olusla yok olus arasindaki meta-fizik anlamin
kendi bakis agsindan irdelenip  yorumlanmasina
dayanan  sanatamin  resimlerinde, Doju ve Bat
kiiltiirlerinin  sentez arayislan  gozlemlenmektedir.
1970'lerden baslayarak hacekleri ve insan figiirlerini
isledii eserlerinde, imgeler arasinda kurulan gérsel
ve simgesel iliskileri yansitir. Bunlarin yani sira zaman
zaman eski uygarliklardan aldigi kiiltiirel imgelere
de vyer vererek bunlan ayni sanatsal baglomda
degerlendirmistir. Eserlerinde cok farkl malzeme ve
teknikten yararlanan inan, tuvalin yani sira ahsap,
duralit, kagit ya da el yapimi dzel kagitlar vb. tagiyiclar
iistiine yagjliboya, suluboya, tempera, renkli miirekkep
ve kolaj gibi degisik teknik ve malzemeler kullanir.
Eserleri yurtii ve yurtdisinda Almanya, Norveg, ingiltere,
Belcika, Hollanda, Japonya gibi ilkelerin miizelerinde ve
cok sayida dzel koleksiyonlarda yer almaktadir.

2019 yihindan itibaren EArt Galeri ile calismaya baslayan
Ergin Inan, 2022 yili ifibari ile EArt Galeri tarafindan
temsil edilmeye baslamishir.

Ergin inan, who graduated from the Painting Department
of the Istanbul State Academy of Fine Arts (now Marmara
University) in 1968, attended the Salzburg Summer
Academy with Prof. Emilio Vedova and Prof. He worked
with Mac Zimmerman. Between 1985-1986, he was a
visiting professor at the Berlin School of Fine Arts.

The search for synthesis of Eastern and Western cultures
is observed in the paintings of the artist, whose art is
based on the examination and interpretation of the
meta-physical meaning between existence and extinction
from his own perspective. Starting from the 1970s, he
reflects the visual and symbolic relationships established
between images in his works, in which he deals with
insects and human figures. In addition to these, he also
included cultural images from ancient civilizations from
time to time and evaluated them in the same arfistic
context. Inan, who makes use of many different materials
and techniques in his works, uses wood, duralite, paper
or handmade special papers, etc., as well as canvas. He
uses different techniques and materials on carriers such
as oil paint, watercolor, fempera, colored ink and collage.
His works are in museums of countries such as Germany,
Norway, England, Belgium, Netherlands, Japan and in
many private collections at home and abroad.

Ergin inan, who started to work with EArt in 2019, has
been globally represented by EArt Gallery as of 2022.
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