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”Ergin inan icin cizim, 1960’larin
wortalarindan  itibaren  eserlerinin
temelini  olusturmustur. ~ Kendisi
Tiirkiye'nin en onemli ressamlarindan
biri olarak bilinse ve tanimlansa da, onun
eserlerinde cizimin Gnemi her zaman
kendini gdsterir. Tuval iizerine yaph
resimlerde bile cizgilerin, cokkatmanli
dokularin ve karmasik gélgelendirme
tekniklerinin  kullamldigini ~ gériiriz.
Tiim bunlar sanatanin firca kullanimini
gosterdigi kadar, kaleme duydugu aski
da gosterir. Elbette onun calismalarinda
renk her zaman onemli bir yer tutar
ancak bas kahramani ve kompozisyonun
biitiniini  bicimlendiren cizgiler her
zaman dikkat ceker. *



Kalem ve Kagit

Cizim  sanatt  insan  uygarhginin
baslangicindan beri mevcuttur.
Magaralarda insanlarin yaphg 70.000
yilhk ilk  cizimlerden  giinimiiziin

sanal “dinya capinda ag”inda (www)
olusturulan dijital cizimlere kadar cizim,
sanatsal iretimin temeli ve insanin bir
seyleri ifade etme isteginin disavurumu
olmustur.  Cizimin  primitivizmden
skolastisizme, oradan realizme, modern
figiirlestirmeye veya soyutlamaya kadar
gecirdigi evrimde, cizimler farkh bicimsel,
estetik ve  kavramsal  degisiklikler
yasamishr. iste bu sebeple cizim sanati,
gorsel sanatlarin  temel bir disiplini
olarak giinimizde halen yerini koruyan
karmasik bir alandir.

Ergin inan icin cizim, 1960’larin
ortalarindan itibaren eserlerinin temelini
olusturmustur. Kendisi Tiirkiye'nin en
onemli ressamlarindan biri olarak bilinse
ve tammlansa da, onun eserlerinde ¢izimin
onemi her zaman kendini gédsterir. Tuval
iizerine yaptigi resimlerde bile cizgilerin,
cokkatmanh  dokularin  ve  karmagik
golgelendirme tekniklerinin kullamldigini
goririz. Tim bunlar sanatanin firca
kullammini  gosterdigi  kadar, kaleme
duydugu aski da gdsterir. Elbette onun
cahsmalarinda renk her zaman énemli
bir yer tutar ancak bas kahramani ve
kompozisyonun biitiiniinii bicimlendiren
cizgiler her zaman dikkat ceker.

Kalemve Kagitadli sergi, farklidonemlerde
yapilan kégit izerine cizimlerle, Ergin
Inan eserlerinde cizimin ne anlam ifade
ettigini gosterir. Bu anlamda sergi,
inan’in sanatsal gelisimini gésteren bir
retrospekfif islevi gériir. Sanatcinin erken
donemli cizimlerini de iceren Kalem
ve Kagit, inan cizimlerinin gecmisini
ve bugiinkii durumunu aktanir. Sergi,
Ergin inanin kagt islerindeki kavramsal
giice ve dogalalik, disavurumculuk ve
soyutlamay birlestiren bicimsel yapilara
vurgu yapar. Farkli estetiklerin essiz bir
sentezini yapan sanatcl, cizim sanatina
bireysel bir yaklagim gelistirmistir. Burada
insanhgin  varolussal  miicadelesinin
temsili, insanlik ontolojisine dair siradisi
bir sanatsal yoruma kapi aralar. inan
bu zor isi, ginimiizi gecmisle, bireysel
hikdyeleri genel tarihle baglayarak
ve ayrica, kiltir ve doga kavramlar
arasindaki iliskiyi ack ederek basarir.
Uygarhgimizin -~ cokkatmanh  matrisini
betimleyen ve gercekligin kaleydoskobik
bir sekilde kavranmasim benimseyen
inan cizimleri, sanat ve diinyaya karsi
bistiincil bakisa olan ihtiyaci vurgular.

Sergi ayni zamanda gdrsel sanatlarin en
eski disiplininin énemini ve zenginligini
giicli bir dille ifade eder. Tam da bu
sebeple bu retrospektif, Ergin inan
sanatini ve ¢izimin genel olarak sanat icin
ifade ettigi anlami kavramada cok énemli
bir rol oynar.

Marcus Graf
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“For Ergin inan, drawing has been a
basis of his oeuvre since the mid 1960s.
Although he is commonly known and de-
fined as one of Turkey’s most prominent
painters, the importance of drawing is
always noticeable in his oeuvre. Even the
paintings on canvas are often based on
lines, multilayered textures and complex
hatchings that reveal his use of a brush
as much his love for the pen. Of course,
color plays always an important role in
his works, but the effect of the drawn
line which forms the depicted protago-
nists as well as the whole composition is
always present.”



Pen and Paper

The art of drawing exists since the
beginning of human civilization. From the
70.000-year-old first man-made pictures
in caves to digitally created drawings in
our virtual world-wide-web, it has always
been a form of human expression as well
as the fundament of artistic production.
During  drawings’ evolution  from
primitivism to scholasticism, to realism
and to modern figuration or abstraction
they went through a high number of
different formal, aesthetic, and conceptual
alternations. This is the reason, why the
art of drawing is a complex field that still
today has kept its place as a fundamental
discipline in visual art.

For Ergin inan, drawing has been a
basis of his oeuvre since the mid 1960s.
Although he is commonly known and
defined as one of Turkey’s most prominent
painters, the importance of drawing is
always noticeable in his oeuvre. Even the
paintings on canvas are often based on
lines, multilayered textures and complex
hatchings that reveal his use of a brush
as much his love for the pen. Of course,
color plays always an important role in
his works, but the effect of the drawn line
which forms the depicted protagonists as
well as the whole composition is always
present.

The exhibition Pen and Paper reveals
the meaning of drawing in the oeuvre
of Ergin inan by presenting works on
paper from different periods. In this

sense, the exhibition is a retrospective of
his drawings that exposes inan’s artistic
progress. Starting with early works on
paper from 1960, Pen and Paper reveals
the history and present state of the artist’s
drawing oeuvre. The exhibition underlines
the conceptual power of Ergin Inan’s
works on paper as well as their formal
structures which combine naturalism, and
expressionism with abstraction. Through
his unique synthesis of various aesthetics,
the artist has created an individual
approach to the art of drawing, where the
representation of the existential struggle
of mankind leads to an extraordinary
arfistic comment on the ontology of
humanity. inan achieves this difficult task
by interconnecting the present with the
past, by linking individual stories with
general history, as well as by exposing
the relationship between the concepts
of culture and nature. By depicting the
multilayered matrix of our civilization
and by embracing a kaleidoscopic notion
of reality, his drawings underline the need
for a holistic view on art as well as on the
world.

The exhibition also means a powerful
statement for the importance and for the
richness of Fine Art’s oldest discipline.
That is why the retrospective is significant
for comprehending Ergin inan’s work as
well as for understanding the meaning of
drawing for art in general.

Marcus Graf

Kalem ve Kagjit | Pen and Paper
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023




Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023



Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023




Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023




Kagit Uzeri Gizim
Drawing on Paper
37.5x27.5cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
37.5x27.5cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
29.5x21cm

2023




Kagit Uzeri Gizim
Drawing on Paper
30x21cm

2023

EArt
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Kagit Uzeri Gizim
Drawing on Paper
30x21cm

2023
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Ergin inan

Kagit Uzeri Gizim

Drawing on Paper

25x17.5cm

2023



Kagit Uzeri Gizim
Drawing on Paper
29.5x21cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
29x40.5cm

2023



Kagit Uzeri Gizim
Drawing on Paper
40.5x 29 cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
35x29.5¢cm

2023



Jaded pue uad | ufiey a wajey




28

ueu| uifig

Kagit Uzeri Gizim
Drawing on Paper
37.5x27.5cm

2023




Kagit Uzeri Gizim
Drawing on Paper
37.5x27.5cm

2023
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Kagit Uzeri Gizim / Yagl Boya
Drawing on Paper / Oil Paint
21x29cm

2023



Kagit Uzeri Gizim / Yagh Boya
Drawing on Paper / Oil Paint
29.5x41cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2024



Kagit Uzeri Gizim
Drawing on Paper
24 x18 cm

2024
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2024




Kagit Uzeri Gizim
Drawing on Paper
24 x17 cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
37x 26 cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
20x21cm

2024
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2024
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Kagit Uzeri Gizim
Drawing on Paper
20x21cm

2024
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2024
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Kagit Uzeri Cizim
Drawing on Paper
37.5x27 cm

2024
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Kagit Uzeri Gizim

Drawing on Paper

37.5x27 cm

2024
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Ergin inan

Kagit Uzeri Gizim

Drawing on Paper

29 x21cm

2023



Kagit Uzeri Gizim
Drawing on Paper
29x21cm

2023
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Kagit Uzeri Gizim
Drawing on Paper
74.5 x 55 cm

2024
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Kagit Uzeri Yagl Boya
Oil Paint on Paper
41x29.5cm

2023



Kagit Uzeri Yaglh Boya
Oil Paint on Paper
41x29.5cm

2023
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Ergin inan Koleksiyonu

Ergin inan Collection







Kagit Uzeri Kanigik Teknik
Mixed Media on Paper
35x29cm

1985
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Kagit Uzeri Kanisik Teknik
Mixed Media on Paper
15x9.5cm

1989
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Kagit Uzeri Cini Miirekkeb
India Ink on Paper
33x21cm

1968




Kagit Uzeri Gini Miirekkebi
India Ink on Paper
33x21cm

1968
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Kagit Uzeri Gini Miirekkebi
India Ink on Paper
33x21cm

1968
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Kagit Uzeri Gizim

Drawing on Paper

22 x16.5cm

1965
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Kagit Uzeri Gizim
Drawing on Paper
29x21cm

1986
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Kagit Uzeri Gizim
Drawing on Paper
39x 27 cm

2000
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Kagit Uzeri Gini Miirekkebi
India Ink on Paper
29x23cm

1970
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Kagit Uzeri Gini Miirekkebi
India Ink on Paper
29.5x23cm

1967



Kagit Uzeri Gini Miirekkebi
India Ink on Paper
30x23 cm

1967
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Kagit Uzeri Gini Miirekkebi
India Ink on Paper
29x22cm

1967



Kagit Uzeri Gini Miirekkebi
India Ink on Paper
29.5x25cm

1967
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1968'de istanbul Devlet Giizel Sanatlar Akademisi
Resim Boliimii'nii bitiren Ergin inan, Salzburg Yoz
Akademisi'nde Prof. Emilio Vedova ile Minih'de
Prof. Mac Zimmerman ile calish. 1985-1986 yillan
arasinda Berlin Giizel Sanatlar Yiksek Okulu'nda
konuk profesr olarak bulundu.

Sanati, var olusla yok olus arasindaki meto-fizik
anlamin kendi bakis acisindan irdelenip yorumlan-
masina dayanan sanatcinin resimlerinde, Dogu ve
Bati kiltirlerinin sentez arayislan gézlemlenme-
ktedir. 1970'lerden baslayarak bacekleri ve insan
figirlerini isledigi eserlerinde, imgeler arasinda
kurulan gérsel ve simgesel iliskileri yansitir. Bun-
larin yani sira zaman zaman eski vygarliklardan
aldigr kiltirel imgelere de yer vererek bunlan
aymi sanatsal baglomda degerlendirmistir. Eserler-
inde cok farkli malzeme ve teknikten yararlanan
inan, tuvalin yani sira ahsap, duralit, kagit ya
da el yapimi dzel kagitlar vb. tasiyialar istine
yaghboya, suluboya, tempera, renkli miirekkep ve
kolaj gibi degisik teknik ve malzemeler kullamir.
Eserleri yurtici ve yurtdiginda Almanya, Norve,
ingiltere, Belcika, Hollanda, Japonya gibi ilkelerin
miizelerinde ve cok sayida dzel koleksiyonlarda
yer almakiadir.

2019 yilindan itibaren EArt Galeri ile calismaya
baslayan Ergin inan, 2022 yili itibari ile EArt Galeri
tarafindan temsil edilmeye baslamistr.

Ergin inan, who graduated from the Painfing De-
partment of the Istanbul State Academy of Fine
Arts (now Marmara University) in 1968, attended
the Salzburg Summer Academy with Prof. Emilio
Vedova and Prof. He worked with Mac Zimmerman.
Between 1985-1986, he was a visiting professor at
the Berlin School of Fine Arts.

The search for synthesis of Eastern and Western
cultures is observed in the paintings of the arfist,
whose art is based on the examination and inter-
pretation of the meta-physical meaning between
existence and extinction from his own perspective.
Starting from the 1970s, he reflects the visual and
symbolic relationships established between images
in his works, in which he deals with insects and hu-
man figures. In addition to these, he also included
cultural images from ancient civilizations from time
to time and evaluated them in the same artistic
context. Inan, who makes use of many different
materials and techniques in his works, uses wood,
duralite, paper or handmade special papers, efc.,
as well as canvas. He uses different techniques and
materials on carriers such as oil paint, watercolor,
tempera, colored ink and collage. His works are in
museums of countries such as Germany, Norway,
England, Belgium, Netherlands, Japan and in many
private collections at home and abroad.

Ergin Inan, who started to work with EArt in 2019,
has been globally represented by EArt Gallery as
of 2022.









