


Isigin Ikilemi

“Isigin Ikilemi” insan algisinin en temel iki
unsuru olan 151k ve karanlik; beyaz ve siyah
tizerinden bir kesif sunuyor. Beyaz ve siya-
hm zithklarinda saklt olan ahenk, yalmzca
gorsel bir karsithigr degil, ayn1 zamanda ya-
samin, varolusun, insanin doga ile olan iliski
karmagikhigimi anlamak i¢in bir aracur. Bu
sergi, 1513 varligmin ve yoklugunun meta-
foru sinirlarinda dolasarak, bu iki temel un-
surun birey ve toplum iizerindeki etkilerini
inceliyor.

Isik, bilginin ve goriiniirliigiin bir sembolii;
karanlik ise bilinmeyenin ve gizemin tem-
silidir. Ancak bu sergide, 151k ve karanlik
arasindaki iliski bir zithkean ¢ok, bir diyalog
olarak ele aliiyor. Golge, bu iliskinin kesi-
sim noktasidir; varlik ve yokluk, aydinlik ve
karanlik, gecmis ve gelecegin birlestigi bir
araalan. Sanatcilar, golgelerin 6rtiik hikaye-
lerini, goriinmeyenin potansiyelini ve 151810
aciklayici giiciinii eserlerine yansitryor.

Beyaz ve siyah, yalnizca fiziksel veya optik
ozellikleriyle degil ayn1 zamanda anlam yiik-
ledikleri kavramsal boyutlari ele alintyor. Bu
sergide beyaz saflik, aydinlik degil, karanlik
sadece bir yokluk olarak degil; bir iiretken-
lik, bir potansiyel olarak yeniden tanimlani-
yor; tiim renklerin birlesimi, yani bir biitiin-
lik olarak goriiliiyor.

Sanatgilar, bireyin ve toplumun golgelerle
olan iliskisini, unutulmus anilar, kaybolan,
unutturulmus  hikayeler, insanhigin ortak
hafizasinda yanki buluyor. Sergide yer
alan eserler, resim, heykel, rolyef, video ve
mekansal diizenleme gibi disiplinler arasi
bir ¢esitliligi barmdiryor. Katilimer sanatgi-
lar, insanlik hafizasi, doganin doniisiimii ve
bireyin i¢sel yolculugu gibi konularr isler-
ken, eserlerinde siyah ve beyazin farkli

yorumlarint sunuyor: A. Elif Aydogmus,
bireyin ge¢misle olan ytizlesmesini heykel-
lerinde derinlemesine iglerken, unutulan
anular1 gérintir kilmayr amagliyor. Aysegiil
Diisek, insan ve doga arasindaki iligkiyi,
11310 bu bagt nasil déntstiirdiigiind sor-
gulayan organik eserlerle sunuyor. Ferhat
Tung, toplumsal hafiza kaybinit yanmig me-
tinlerin kiilleri tizerinden ele aliyor. Hamza
Kirbas, diirtistlitk ve gergeklik temalarini,
“Pinokyo Sendromu” adli video ¢alisma-
Siimer

Sayin, doganin kaybolan parcalarini, gol-

sinda metaforlarla sorguluyor.

gelerle temsil ederek somut ve soyutun
sintrlaring aragtriyor. Ugur Bisirici, doga-
nin kendini yenileme giicti ve insan emegi-
nin birakug: izleri bir varolug metaforuna
dontgtiiriiyor. Yagmur Korkut, 15tk ve
mekan arasindaki iligkiyi, insanligmn kolek-
tif hafizasint hatirlatan formlarla irdeliyor.
Yilmaz Bulut, modern diinyanin gé¢ ve
bellek kaybryla ytizlesmesini, kayalarin anit-
sal sessizligi tizerinden betimliyor.

“Isigin Ikilemi”, bir yandan bireysel bir
sorgulama alani yaratirken, diger yandan
insanlik hafizasina dair kolektif bir diyalog
baglatmay1 hedefliyor. Isigin varligt ve yok-
lugu, sadece bir gorsel deneyim degil, ayni
zamanda izleyiciyi diigiinmeye davet eden
bir diistince pratigi olarak yeniden yorum-
lantyor.

Dilara Giiven



The Dilemma of Light

The Dilemma of Light’ presents an explora-
tion of the two most fundamental elements
of human perception, light and darkness,
white and black. The harmony hidden in
the contrasts of white and black is not only a
visual opposition, but also a tool for unders-
tanding the complexity of life, existence, and
man’s relationship with nature. This exhibi-
tion travels along the borders of the metaphor
of the presence and absence of light, exploring
the effects of these two fundamental elements
on the individual and society.

Light is a symbol of knowledge and visi-
bility; darkness is a representation of the
unknown and mystery. However, in this ex-
hibition, the relationship between light and
darkness is treated as a dialogue rather than
an opposition. The shadow is the intersection
point of this relationship; an intermediate
space where presence and absence, light and
darkness, past and future merge. The artists
reflect the implicit stories of shadows, the po-
tential of the invisible and the explanatory
power of light in their works.

White and black are analysed not only in
terms of their physical or optical properties,
but also in terms of the conceptual dimensi-
ons to which they attribute meaning. In this
exhibition, white is redefined not as purity,
not as brightness, darkness not only as absen-
ce, but also as productivity, as potential; it is
seen as a combination of all colours, that s,
as a wholeness.

The artists explore the relationship of the
individual and society with shadows, forgot-
ten memories, lost and forgotten stories, and
echoes in the collective memory of humanity.
The works in the exhibition include an inter-
disciplinary diversity such as painting,

sculpture, relief, video and spatial arrange-
ment. The participating artists present dif-
ferent interpretations of black and white in
their works while dealing with topics such as
human memory, the transformation of na-
ture and the inner journey of the individual:
A. Elif Aydogmus aims to make the for-
gotten memories visible while dealing with
the individual’s confrontation with the past
in depth in ber sculptures. Aysegiil Diisek
presents the relationship between human
and nature with organic works that questi-
on how light transforms this bond. Ferbat
Tung deals with the loss of social memory
through the ashes of burnt texts. Hamza
Kirbag guestions the themes of honesty and
reality with metaphors in bis video work “Pi-
nocchio Syndrome’. Stimer Sayin explores
the boundaries of the concrete and the abst-
ract by representing the lost parts of nature
with shadows. Ugur Bigivici transforms
the self-renewal power of nature and the
traces left by buman labour into a metaphor
of existence. Yagmur Korkut analyses the
relationship between light and space with
forms that recall the collective memory of
humanity. Yulmaz Bulut depicts the mo-
dern world’s confrontation with migration
and memory loss through the monumental
silence of rocks.

The Dilemma of Light’ aims to initiate a
collective dialogue about human memory
while creating a space for individual ques-
tioning. The presence and absence of light is
reinterpreted not only as a visual experience,
but also as a thought practice that invites the
viewer to think.

Dilara Giiven
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AL.Elif Aydogmus
Isimsiz / Unnamed
Kompozit / Composite
28 x62x 38 cm

2019



Figiirler, disaridan bakildiginda birbiri-
ne dayanan ve destek olan bir formday-
ken; kompozisyon, bu gériintimiin bir
illizyon oldugunu vurgulamakeadir. ki
figtir arasindaki yakinlik, dayanigma gibi
pozitif bir anlam tagtyor gibi goriinse de;
bu iki figiirtin birbirine hi¢ temas etme-
mesi, aralarindaki espas araciligryla bir
sinir olugturur ve bir yanisama yaratir.
Bu bag, gergek bir dayanigmadan ziyade
bireysel menfaatler tizerine kurulu bir
dengeyi isaret etmektedir.

Bu ¢alisma, modern insan iligkilerindeki
¢ikar ¢atismalarini ve sahte bir dayanis-
ma algisin1 sorgularken, bireyler arasin-
daki gergek bagin ne kadar kirilgan ve
illiizyonlara dayalr olabilecegini goriiniir

kirmay1 hedeflemektedir.

While the figures, when viewed from the
outside, seem to lean on and support each
other, the composition emphasises that
this appearance is an illusion. Although
the closeness between the two figures se-
ems to carry a positive meaning such as
solidarity, the fact that these two figures
never touch each other creates a border th-
rough the space between them and creates
an tllusion. This bond signifies a balance
based on individual interests rather than
a real solidarity.

While questioning the conflicts of interest
and a false perception of solidarity in mo-
dern buman relations, this study aims to
make visible how fragile and illusion-ba-
sed the real bond between individuals
can be.
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A.Elif Aydogmus
Alzheimer II
Kompozit / Composite
55x29,5x29,5cm
2023

Alzheimer hastalig yasamun orta-
sinda veya sonunda ortaya ¢ikan,
ilerleyici bunama ile karakterize
edilen bir beyin hastaligidir. Alz-
heimer hastast bireyler icin ge¢mis
anilarinin ve onu var eden kimligi-
nin; hastaliginin stireci dogrultu-
sunda hatirlanmamass; o anlarin
gegmisteki etkisini, biraktg: izleri
silmemektedir. Heykel, pozitifin
ve negatif bir izin birbiri ardina
konumlanmastyla anlam alanini
olusturarak; bedenin, dolayistyla
bireyin izine, gerisinde birakti-
g1 gicli anlama vurgu yapmay1
amaglamaktadir.

Alzheimer’s disease is a brain di-
sease characterised by progressive
dementia that occurs in the middle
or end of life. For individuals with
Alzheimer’s disease, the fact that
their past memories and the iden-
tity that brought them into existen-
ce are not remembered in line with
the process of their disease does not
erase the impact of those moments
in the past and the traces left by
them. The sculpture aims to emp-
hasise the trace of the body, hence
the trace of the individual, and the
strong meaning it leaves behind by
forming the field of meaning with
the positioning of a positive and a
negative trace one after the other.



Insan, dogumundan &liimiine kadar
yasaminin her aninda bir iz birakarak
kendi ge¢misini yaratir. Iz, bireyin ken-
di inga ettigi ge¢misine isaret eder. Bu
izin bir duvar icerisinde kurgulanmasi
ise; izleyicinin ge¢misi ile ytizlesme ant-
nt bir deneyim olarak sunar. Bireyin
gegmisinde birakugr izler aruk arka-
sinda -ge¢misinde- degil, tam olarak
kargisindadir ve gegmisi ile yiiz ytizedir.

Human beings create their own past by
leaving a trace at every moment of their
lives from birth to death. The trace po-
ints to the individual’s self-constructed
past. The construction of this trace wit-
hin a wall presents the moment of the
viewer’s confrontation with his/ber past
as an experience. The traces left by the
individual in bis past are no longer be-
hind him - in bis past - but directly in
front of him and be is face to face with
his past.

A_.Elif Aydogmus
Yiiz Yiize / Face to Face
Kompozit / Composite
250x62x20cm

2023
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Aysegiil Diisek
Orman(self) / Forest(self)
Beden baski/ Body print
152 x 463 cm

2024
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Sanatgi, yasadigi bolgedeki ormanda buldugu agag dals, yap-
rak, kus yuvasi, kemik parcalarina degin zengin malzemeler-
le ormanin kendi varligindan ormana ait portreler yaratma-
nin izini siirerken, beden ve jestinin dahiliyetiyle seri yeni
bir baglam kazanir. Aruk kirsal bir alanda yasayan sanatg,
kimligine ve giinlitk hayatina daha ¢ok etki eden ormani,
hafizasinda tuttugu gortntilerle kendi bedeninin jestini
kullanarak resme aktarir. Insanin dogadaki varliginin miida-
haleci jesti yerini, kendi govdesiyle agacin, topragn, ¢aliik-
larin govdelerini ayni izde varliga getirmenin kaygisini tagir.
Bu noktada ortaya ¢ikan orman gérintimleri ayn: zamanda
otoportrenin zeminine ulagir. Son derece kisisel bir anlatiya
sahip olan seri; diinya ntifusunun yarisinin gehirlerde yasadi-
g1 bir ¢agda, tipik bir sehirlinin iyilegtirmeye calistigi ekolo-
jik baga resimsel bir izlek yaratir.

The series gains a new context with the inclusion of the body
and gesture, as the artist traces the creation of portraits of the
forest from the forest’s own existence with rich materials such
as tree branches, leaves, bird nests and bone fragments found
in the forest in the region where he lives. The artist, who now
lives in a rural area, transfers the forest, which has a grea-
ter impact on his identity and daily life, to the painting by
using the gesture of bis own body with the images be kecps in
his memory. The interventionist gesture of the human being’s
presence in nature is replaced by the concern of bringing the
bodies of trees, soil and bushes into existence in the same trace
with his own body. The forest views that emerge at this point
also reach the ground of the self-portrait. The series, which has
a highly personal narrative, creates a pictorial trace to the eco-
logical bond that a typical urbanite tries to improve in an age
when half of the world’s population lives in cities.




Aysegiil Diisek

Orman(self) I / Forest(self) 1

Baski (bitki, yaprak, agag daly, tag vb.)/ Print (plant, leaf; tree branch, stone etc.)
120 x 140 cm

2023
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Aysegiil Diisek

Orman(self) I1 / Forest(self) IT
Beden baski/ Body print

143x 110 cm

2023



Aysegiil Diisek

Orman(self) III / Forest(self) 11T

Baski (bitki, yaprak, agag daly, tag vb.)/ Print (plant, leaf; tree branch, stone etc.)
149x 125 cm

2023
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Aysegiil Diisek

Orman(self) IV / Forest(self) IV

Baski (bitki, yaprak, agag dals, tas vb.)/ Print (plant, leaf, tree branch, stone etc.)
157 x 128 cm

2023



Yilmaz Bulut

Diisiis / Fall

Kagit tizerine karakalem / Pencil on paper
100 x 70 cm

2023
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Yilmaz Bulut

Uzun Gece / Long Night

Tuval tizerine akrilik / Acrylic on canvas
90 x 45 cm

2025

Insan—doga iliskisi tizerinden insanin,
binlerce yildan beri diisiince ve yasam
diinyasinda yer alan kayalar ile bir imge
olusturma amact olmasi, uzun zaman-
dan beri tizerine diisiindiigiim ve sanat-
sal tiretimlerimi de sekillendiren bir st-
reci olusturmaktadir. Kayalarla yapilan
anutsal heykeller ya da mezar taglar1 gibi
oliime dair imgeler olusturma diiincesi
bu cografyada bin yillardan beri bir imge
aktarimi iglevi gérmektedir. Kayalarin
insanin yagamina dair bir hafiza olug-
turmast ve sanatginin dogup biyudigi
cografyada da bu tiir imgelerle kargilag-
mak kaya tizerine diigiinsel ve sanatsal
tretim stirecini sekillenmesinde 6nemli
bir rol oynamaktadir.

Giintimiizde artan savaglar ve yaganan
iklim olaylar1 ile binlerce insan, daha
yasanilabilir bir yerlere gitmek i¢in gog
ediyor ya da go¢ etmek zorunda biraki-
liyor. Bu yolculukta limle sonuglanan
binlerce insanin isimleri ve yagsamlarina
dair bir bilgiye sahip degiliz. Oliimler
sadece rakam olarak belirtilerek haber-
lerde yer aliyor ve isimleri bilinmeyen
bir¢ok insanin mezar taglarinda sadece
rakamlar yaziliyor. Geride bu insanlarin
higbir hatirast yok. Bu insanlarin ismine
veya imgelemine dair bilinmezlik mev-
cut bu bilinmezlik distinsel ve sanatsal
bir siireg ile birlikte tiretim pratigini ge-
killendirmektedir. Kayalar, hatira olarak
bilinmezlige dair bir imgelem olusturu-
labilme sorusu ve digtincesi ile ¢aligma-
larimda yer almaktadur.



The am of creating an image with rocks,
which have been in the world of thought
and life for thousands of years through
the buman-nature relationship, consti-
tutes a process that I have been thinking
about for a long time and bas shaped my
artistic productions. The idea of creating
images of death, such as monumental
sculptures or tombstones made with rocks,
has been functioning as an image trans-
mission in this geography for thousands of
years. The fact that rocks create a memory
of human life and encountering such
images in the geography where the artist
was born and raised plays an important
role in shaping the intellectual and artis-
tic production process on rock.

Today, with the increasing wars and cli-
mate events, thousands of people migrate
or are forced to migrate in order to go to
a more livable place. We do not have any
information about the names and lives of
thousands of people who have died on this
Journey. The deaths are reported in the
news only in numbers and only numbers
are written on the tombstones of many
people whose names are unknown. There
is no memory of these people left bebind.
There is uncertainty about the name or
imagination of these people, and this
uncertainty shapes the practice of produ-
ction together with an intellectual and
artistic process. The rocks are included in
my works with the question and thought
of creating an image of the unknown as
a memory.

Yilmaz Bulut

isimsiz / Unnamed

Tuval tizerine akrilik / Acrylic on canvas
35x25cm

2025
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Yilmaz Bulut

Mavi Cukur / Blue Hole

Tuval tizerine akrilik / Acrylic on canvas
40 x 60 cm

2025



Yilmaz Bulut

Mavi Golge / Blue Shadow

Tuval tizerine akrilik / Acrylic on canvas
40 x 50 cm

2025
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Yilmaz Bulut

Gecenin Tam Ortasinda / In the Middle of the Night
Tuval tizerine akrilik / Acrylic on canvas

40 x 60 cm

2025



Yilmaz Bulut

Gecenin Karanliginda / In the Dark of the Night
Tuval tizerine akrilik / Acrylic on canvas

170 x 140 cm

2025
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Ferhat Tung

Zaman Ayni1 / Time is the Same

Tematik ansiklopedi kiilti, cam, sargt bezi / Thematic encyclopedia ash, glass, bandage
215x 96 x 4,5 cm

2024



Zaman Ayni, sanatginin gelistirdigi teknikle, sargt
bezi kullanilarak cam yiizeye tutturulan yanmig me-
tin killerini biinyesinde barindirmaktadir. Eser, kagit
hurdasi i¢erisinde bulunan Thema Larousse Tematik
Ansiklopedisi’'nin “Insan ve Tarih” basliklt dokiima-
nmin yakilmasindan olugur. Tematik ansiklopedi
icerisindeki bagliklar sirasiyla Tarih, Siyasal Sistemler,
Digtince Tarihi ve Dinler olmak tizere dort baglikta
toplanmugtir.

Eserin ismi, bir bolimiin yanma sonucu okunabilen
“zaman ayn1” ifadesinden gelmektedir. Cam ytizeyine
uygulanan yanmug metin kiilleri, artik toplumda iglevi
olmayan ve atilmus bir ansiklopedinin kagit hurdasin-
dan elde edilmesiyle ger¢eklestirilmistir. Bu seri, bilgi-
nin toplumda dolagimina odaklanmaktadir.

Time is the Same contains burnt text ashes attached to
the glass surface with the technique developed by the ar-
tist using gauze. The work consists of the burning of the
document titled ‘Man and History’ of Thema Larous-
se Thematic Encyclopaedia found in scrap paper. The
titles in the thematic encyclopaedia are grouped under
four beadings: History, Political Systems, History of
Thought and Religions.

The title of the work comes from the phrase ‘time is the
same’, which can be read as a result of the burning of a
section. The burnt text ashes applied to the glass surface
are made from the scrap paper of a discarded encyclo-
pacdia that no longer has a function in society. This
series focuses on the circulation of knowledge in society.

Isigin Ikilemi / The Dilemma of Light
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Hamza Kirbag
Pinokyo Sendromu Serisi / Pinocchio Syndrome Series
02’197 Déngti / 027197 Loop
3+1edisyon / 3+1 edition
2023

Pinokyo Sendromu, hepimi-
zin bildigi Pinokyo metafo-
rundan yola ¢ikarak giintimiiz
insanmin ele aldigy, elegtirel
ve sorgulayict bir kavram ola-
rak karsimiza gikiyor. Pinok-
yo'nun yalan séylerken bi-
yliyen burnunun glinimiz
diinyasinda nasil bir sendrom
haline geldigini bir imge ola-
rak yeniden goriiyoruz. Peki
kimdir bu Pinokyo? Ben ola-
bilir miyim? yoksa sen olabilir
misin? Ya da hepimiz Pinokyo
muyuz?

The Pinocchio Syndrome emer-

ges as a critical and questio-
ning concept inspived by the
well-known  Pinocchio metap-
hor. It reimagines how Pinocc-
hio’s growing nose when he lies
has transformed into a syndro-
me in today’s world. But who is
this Pinocchio? Could it be me?
Or could it be you? Or are we
all Pinocchio?



Bu seride, doganin kendini var etme giicii ile in-
sanin varolus miicadelesini bir araya getirmekte.
Agacin kokleri ve Gst kisminin tuvalde goriin-
memesi, yagamin sinirlarini agan bir enerjiyi sim-
gelerken, transfer teknigiyle biraktigt izler insan
emeginin izlerini tagtyor. Bu yapy, izleyiciyi doga
ile kendi varolugu tizerine diigiinmeye davet edi-
yor.

In this series, be brings together the power of nature
to create itself and the struggle of human existence.
The roots of the tree and the fact that its upper part
is not visible on the canvas symbolise an energy
that transcends the limits of life, while the traces
left by the transfer technique bear the traces of bhu-
man labour. This structure invites the viewer to
reflect on nature and their own existence.

Ugur Bigirici
A tree A forest

Tuval tizerine handmade transfer / Handmade transfer on canvas

73 x223
2024
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Ugur Bigirici

A tree A forest

Tuval tizerine handmade transfer / Handmade transfer on canvas
73x223

2024



Ugur Bigirici

A tree A forest

Tuval tizerine handmade transfer / Handmade transfer on canvas
73x223

2024
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Ugur Bigirici

A tree A forest

Tuval tizerine handmade transfer / Handmade transfer on canvas
73x223

2024



Ugur Bigirici

A tree A forest

Tuval tizerine handmade transfer / Handmade transfer on canvas
73x223

2024
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Yagmur Korkut

Kesisimler Serisi / Intersections Series

Metal rolyef / Metal relief

65 (55) x 45 x 42 cm / 55 (50) x 42 x 35 cm / 39 x 30 x 35 cm
2024



“Kesigsimler” serisi, mekanin
elemanlarini, cesitli kompo-
zisyon bi¢imleriyle manipiile
ederek, bu elemanlarin farkls
bi¢imlerini aragtirir. Bu stireg-
te, ¢izgi, hacim ve yuizeyleri
kullanarak mekanin kompo-
zisyonunu olusturmakla be-
raber, mekanin gtk iligkilerini
de g6z ontinde bulundurarak,;
Isigin ¢izgi, hacim ve yiizeyleri
nasil etkiledigini aragtirtyor.

“Intersections” series explores
the different forms of these
elements by manipulating the
elements of space with various
forms of composition. In this
process, she creates the composi-
tion of the space by using lines,
volumes and surfaces, as well as
considering the light relations
of the space; She investigates
how light affects lines, volumes
and surfaces.

Isigin Ikilemi / The Dilemma of Light
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Siimer Sayin
Kendinin Golgesi / Shadow of Oneself
Yerlestirme (agag kiitigii, projeksiyon) / Installation (tree stump, projection)

2024



Bu yapit, bir agacin kesilmis govdesini fiziksel olarak
mekanda var ederken, dallarini yalnizea bir golge olarak
sunar. Mekanin ortasinda yer alan kisa ve kesik govde, aga-
cin varolusunun maddi kanitini tagir, ancak yagamin de-
vamliligina dair herhangi bir iz igermez. Buna kargin, du-
vara yansitilan dallarin hareketli golgesi, var olmayan bir
tamligi ve canliligt ima eder. Goriinmeyen dallarin gélgede
belirmesi, hem doganin hem de insan algisinin sinirlarint
sorgular. Gévdenin fiziksel varlig, yitirilenin somut bir
izi gibi dururken, golgesi ge¢miste var olan ya da gelecekte
yeniden canlanabilecek bir yasamin hayaleti gibi duvara
yansir.

This work presents the cut trunk of a tree physically pre-

sent in the space, while its branches are only a shadow. The
short and truncated trunk in the centre of the space bears
the material evidence of the tree’s existence, but does not
contain any trace of the continuity of life. In contrast, the
moving shadow of the branches projected on the wall implies
a non-existent completeness and vitality. The appearance of
invisible branches in the shadow guestions the limits of both
nature and buman perception. While the physical presence
of the trunk stands as a concrete trace of what bas been lost,

1ts shadow is reflected on the wall like the ghost of a life that
existed in the past or that may be revived in the future.

Isigin Ikilemi / The Dilemma of Light
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4 . A. Elif Aydogmus
Marmara Universitesi Giizel Sanatlar Fakiiltesi Heykel boliimiinden mezun oldu. Caligmala-
rina halen devam etmektedir.

Sanat pratigi, bireyin yagam1 boyunca geride biraktgs izler ve bu izlerin biraktig: giiclii anla-
ma odaklanur. Pozitif ve negatif formlar: bir arada ya da birbirinden ayr1 bir sekilde kurgula-
yarak; izleyiciye yapit ile ortaklagacags bir deneyim alant sunmay:

amaglar.

She graduated from Marmara University Faculty of Fine Arts, Sculpture Department. She is
still continuing her works.

Her art practice focuses on the traces left bebind by the individual throughout bis/ber life and
the strong meaning left by these traces. By constructing positive and negative forms together or
separately from each other; it aims to offer the viewer a space of experience that they can share
with the work.



Aysegiil Diisek

1986 dogumlu Aysegiil Diisek, lise egitimini Ordu Anadolu Giizel Sanatlar Lisesi'nde ta-
mamladiktan sonra ilk lisans grenimi olan Marmara Universitesi Atatiirk Egitim Fakiiltesi
Resim-ig Ogretmenligi Boliimii’nden 2009°da mezun oldu. 2016 yilinda Marmara Univer-
sitesi Giizel Sanatlar Fakiiltesi Heykel Boliimii’nde ikinci lisans 6grenimini tamamlayan sa-
natgt, 2020 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Giizel Sanatlar Enstitiisii
Resim Bolimii’'nde “1990 Sonrast Sanatinda Edebi Metinlerin Kullanimi” teziyle yiiksek li-
sansint tamamladt. 2021 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Giizel Sanat-
lar Enstitiisit Resim Ana Sanat Sanatta Yeterlilik programina kabul edilen Diigek “Ekosofik
Deneyimin Sanatsal Pratigi” izerine tezini ¢aligma ve eser tiretimine devam etmektedir.

Born in 1986, Aysegiil Diisek completed her bigh school education at Ordu Anatolian Fine Arts
High School and graduated from Marmara University Atatiirk Faculty of Education, De-
partment of Painting and Business Education in 2009. In 2016, the artist completed bis second
bachelor’s degree at Marmara University Faculty of Fine Arts, Department of Sculpture, and
in 2020, be completed his master’s degree at Marmara University Faculty of Fine Arts, Institu-
te of Fine Arts, Department of Painting with the thesis “The Use of Literary Texts in Post-1990
Art”. In 2021, Diisek, who was accepted to Marmara University Faculty of Fine Arts, Institute
of Fine Arts, Painting Department, Proficiency in Art program, continues to work on bis thesis
on “The Artistic Practice of Ecosophical Experience” and continues to produce works.
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Ferhat Tung

Ferhat Tung (1993, Istanbul), 2013 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi
Grafik Sanatlar Bolimii’'nde bagladigt gorsel sanatlar egitimine 2014’te Resim Bolimi yan
dal programini ekleyerek devam etti. 2014 yilinda tirettigi grafik-resim odakl bir caligmasty-
la uluslararas: birincilik 6dilii kazanarak, 2015 yilinda Makedonya’ya davet edildi. Burada,
Skopje ISPC kapsaminda MKC Gallery'de ¢aligmalarint sergiledi. Bu siiregte sanatgi-tasa-
rimet Peter Bankov ve heykeltirag-tasarimer Péter Pécs ile ¢alisma firsat1 buldu. 2018 yilinda
Marmara Universitesi Giizel Sanatlar Fakiiltesi Grafik Sanatlar Bsliimii’nden, tasarimci Ogr.
Gor. Savag Cekig ve sanatgt Vahit Tuna’nin danigmanliginda gelistirdigi bir proje ile mezun
oldu. Bir yil aradan sonra ayn1 Gniversitenin Resim Béliimii’nde yiiksek lisans egitimine bag-
ladi ve Dr. Ogr. Uyesi Miirteza Fidan danigmanliginda “Gelecegini Diisleyen Yok-Yerler” bas-
liklt yitksek lisans (M.F.A.) tezini 2023 yilinda tamamlad:. Su anda ayni Universitenin Resim
boliimiinde sanatta yeterlilik (Ph. D.) egitimine devam etmektedir.

Ferbat Tung (1993, Istanbul) started bis visual arts education at Marmara University Fa-
culty of Fine Arts, Department of Graphic Arts in 2013 and continued his education by adding
a minor program in Painting in 2014. In 2014, he won the international first prize with a
graphic-painting focused work he produced and was invited to Macedonia in 2015. Here, she
exhibited her works at MKC Gallery within the scope of Skopje ISPC. During this process, she
had the opportunity to work with artist-designer Peter Bankov and sculptor-designer Péter Pocs.
In 2018, she graduated from Marmara University Faculty of Fine Arts, Department of Grap-
hic Arts, with the support of designer Lecturer. Assist. Savas Cekic and artist Vahit Tuna. After
a year break, be started his master’s degree at the Painting Department of the same univer-
sity and started his graduate education under the supervision of Dr. Lecturer Miirteza Fidan.
Prof. Dr. Miirteza Fidan, she completed her master’s (M.F.A.) thesis titled “Destitute Places
Dreaming of Their Future” in 2023. He is currently continuing his proficiency in art (Ph. D.)
education in the Painting Department of the same University.



Hamza Kirbag

Hamza Kirbag, Batman Universitesi Giizel Sanatlar Fakiiltesi Resim Béliimii’nde lisans egi-
timini tamamladiktan sonra Polonya'daki Silesia Universitesi’nde Grafik Tasarim egitimi al-
mug ve Hacettepe Universitesi Giizel Sanatlar Enstitiisii’'nde Resim alaninda yiiksek lisans
yapmigtir. Multidisipliner pratigi; 3D gorseller, 3D animasyonlar, heykeller, resimler, kinetik
ve mekina 6zgii enstalasyonlar, Artirilmig Gergeklik ve Yapay Zeka gibi bir¢ok alan: kapsa-
maktadir.

2023-2024 yillart arasinda New York’taki Mercer Labs Digital Art Museum’da Gérsel Sa-
natg1 olarak gorev yapmugtir. Ayrica New York merkezli yaratict sanat ve teknoloji stiidyosu
olan Turbulence Lab’i kurucusudur.Eserleri diinya ¢apinda sergilenmis, Paris’teki Cultural
Olympia (2024), Venedik’teki Arte Laguna Odiilii Sergisi (2023) ve New York’taki Presence
(2022) gibi 6nemli sergilerde yer almigtir.

Odiilleri arasinda Arte Laguna Odiilii finalistligi (2022), Akbank 38. Giiniimiiz Sanatgilart
Odiilii ve Istanbul Rotary Sanat Odiilti bulunmaktadir. Ayrica, VeniceLands Sanat Odiili
Elestirmenler Odiili’nii kazanmis ve Almanya’da Warsteiner Bloom Odiilii’ne aday gosteril-
mistir. 2022 yilinda New York’taki Residency Unlimited programina katlmistir.

After completing bis undergraduate studies in the Painting Department at Batman University
Faculty of Fine Arts, Hamza Kirbas pursued a Graphic Design education at the University
of Silesia in Poland and obtained a master’s degree in Painting from Hacettepe University
Institute of Fine Arts.

His multidisciplinary practice encompasses various fields, including 3D visuals, 3D animati-
ons, sculptures, paintings, kinetic and site-specific installations, Augmented Reality, and Ar-
tificial Intelligence. Between 2023 and 2024, he worked as a Visual Artist at Mercer Labs
Digital Art Museum in New York. He is also the founder of Turbulence Lab, a New York-based
creative art and technology studio.

His works have been exhibited worldwide and featured in major exhibitions such as Cultural
Olympia in Paris (2024), the Arte Laguna Prize Exbibition in Venice (2023), and Presence in
New York (2022). His accolades include being a finalist for the Arte Laguna Prize (2022), the
Akbank 38th Contemporary Artists Award, and the Istanbul Rotary Art Award. Additional-
Ly, e won the VeniceLands Art Award Critics’ Prize and was nominated for the Warsteiner
Bloom Award in Germany. In 2022, he participated in the Residency Unlimited program in
New York.
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_~_ Siimer Sayin

(d. 1985, Istanbul) Caligmalarini Berlin'de siirdiiren Sayin, Marmara Universitesi Giizel
Sanatlar Fakiiltesi’'ndeki egitimini tamamladiktan sonra 2008-2010 yillarinda Oslo Sanat
Akademisi’nde yiiksek lisans programina katildi. Pasaj Istanbul, Reiter Gallery Berlin, Depo
Istanbul, Madrid’deki Sabrina Amrani Gallery, Art On Istanbul, Akershus Kunstsenter Os-
lo’da kisisel sergileri oldu. Son dénemde Projektraum Bethanien Berlin, Barin Han, Milli
Reastirans Galerisi, Green Hill Gallery Berlin, Kunstraum Kreuzberg Berlin, Taksim Sanat,
Apartment Project Berlin ve TACA La Palma’da karma sergilere katild1. Yapitlari Sinopale 8
ve 4, Rendez-Vous, Jeune Création Internationale / 13e Biennale de Lyon; 2014’te Filibe'de
Nights of Museums and Galleries'e; Kiinstlerhaus Dortmund’da 31 Kilo Projesi gibi ulusla-
rarast sanat sergileri ve bienallerde yer aldi. New York’ta ISCP-Saha uluslararast konuk sanatct
programi; Karadag’in Podgorica kentindeki Penelopolis proje ¢alistays; Apartman Projesi ta-
rafindan Istanbul ve Lefkosa'da diizenlenen Bufferzone caligtayy; Paris’te Cité International
des Arts ve Marsilya'da Dos Mares Konuk Sanatct Programlar’na katilan Sayin, 2024’te Stif-
tung Kunstfonds bursu, 2023’te Berlin Senatosu Aragtirma Bursu, 2022 ve 2020'de NEUS-
TART KULTUR-bursu, 2016da O’Art Odiilii ve 2017°de Rotary Sanat Odiili’'nii almugtur.

(b. 1985, Istanbul) Based in Berlin, Sayin completed her education at Marmara University Fa-
culty of Fine Arts before joining the master’s program at the Oslo National Academy of the Arts
from 2008 to 2010. She has beld solo exhibitions at Pasaj Istanbul, Reiter Gallery Berlin, Depo
Istanbul, Sabrina Amrani Gallery in Madyrid, Art On Istanbul, and Akershus Kunstsenter in
Oslo. Recently, she bas participated in group exhibitions at Projektranm Bethanien Berlin, Ba-
rin Han, Milli Reastirans Gallery, Green Hill Gallery Berlin, Kunstraum Kreuzberg Berlin,
Taksim Sanat, Apartment Project Berlin, and TACA La Palma. Her works have been featured
in international art exhibitions and biennials, including Sinopale 8 € 4, Rendez-Vous, Jeune
Création Internationale / 13th Biennale de Lyon, Nights of Museums and Galleries in Plovdiv
(2014), and 31 Kilo Project at Kiinstlerhaus Dortmund. Sayin has participated in prestigions
international residency programs such as ISCP-Saha International Artist Residency in New
York, Penelopolis Project Workshop in Podgorica, Montenegro, Bufferzone Workshop organized
by Apartment Project in Istanbul and Nicosia, Cité Internationale des Arts in Paris, and Dos
Mares Residency Program in Marseille. Her accolades include the Stiftung Kunstfonds Grant
(2024), the Berlin Senate Research Grant (2023), the NEUSTART KULTUR Grant (2022 &
2020), the OArt Award (2016), and the Rotary Art Award (2017).



Ugur Bigirici

1992 dogumlu Bisirici, 2014 yilinda Gazi Universitesi Giizel Sanatlar Fakiiltesi Resim Bolii-
mii’nden, 2018 yilinda Marmara Universitesi Giizel Sanatlar Enstitiisii Resim Anasanat Dalt
Yiiksek Lisans programindan mezun oldu. Resim, heykel ve enstalasyon alanlarinda ¢aligan
sanatgl, insanin dogayla olan iligkisini sorgular ve izleyicileri farklt bakis agilarina davet eder.
Eserlerinin, yazilmig metinlere baglt kalmadan izleyicide duygular yaratmasini ve onlarla ile-
tisime ge¢mesini ister. Sanatinin izleyiciler tizerinde diigiindiiriicti, sorgulayici ve eglendirici
bir etki yaratmasint hedefler.

Bisirici, eserlerinde aynalar tizerine UV bask1 yontemi ile aga¢ resimleri yaparak gergeklik ve
hayal giicii arasinda bir baglant1 kurar. Aynalar, 15181 yansitan ve gergekligi degistiren nesneler
olarak, izleyicilerin kendi gergekliklerini ve hayatta kalma ¢abalarint sorgulamalarin: saglar.
Bu, eserlerinin toplumsal, siyasi, kiiltiirel veya kisisel mesajlar i¢erdigini gosterir. Sanatgt, fark-
I sanat dallarini ve malzemeleri bir araya getirerek, gorsel, isitsel, dokunsal ve zihinsel bir de-
neyim sunar. Eserlerinin dinamik ve etkilesimli olmasini saglamak amaciyla farkls gtk kosul-
larinda degisen etkiler yaratir. Bu sekilde, insanlarin kendi varliklarini koruma ve siirdiirme
glictinii fark etmelerine ve bunu yaratici bir sekilde ifade etmelerine yardimer olmayr amaglar.

Born in 1992, Bisirici graduated from Gazi University Faculty of Fine Arts, Department of
Painting in 2014 and completed his master’s degree in the Painting Program at Marmara
University Institute of Fine Arts in 2018. Working in the fields of painting, sculpture, and
installation, the artist explores the relationship between humans and nature, inviting viewers
to adopt different perspectives. He aims for bis works to evoke emotions and establish a dialogue
with the audience without being confined to written texts. His goal is to create an art experience
that is thought-provoking, inquisitive, and engaging.

In bis works, Bisirici creates tree images on mirrors using the UV printing technique, establis-
hing a connection between reality and imagination. Mirrors, as objects that reflect light and
alter reality, prompt viewers to question their own realities and struggles for survival. This ref-
lects the social, political, cultural, or personal messages embedded in bis works. By integrating
different artistic disciplines and materials, be offers a visual, auditory, tactile, and intellectual
experience. He creates effects that change under different lighting conditions to ensure bis works
remain dynamic and interactive. Through this approach, be aims to help people recognize their
strength in preserving and sustaining their existence and express it creatively.
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Yagmur Korkut

Istanbul'da dogdu ve sanata olan ilgisi cok erken yaslarda baglad:. Giizel Sanatlar Lisesi’nden
mezun olduktan sonra Mimar Sinan Giizel Sanatlar Universitesi, Heykel béliimiinde egiti-
mine bagladi ve 2024 yilinda mezun oldu.

Egitim donemi boyunca hem yurticinde hem de yurtdisinda sergilerde yer aldi. 2023 yilinda
Giiney Kore’nin Seoul sehrinde diizenlenen bir heykel sempozyumuna kauldt. Bu deneyim,
sanat pratiginde énemli bir déntim noktast oldu ve ¢alismalarinin yéntinii yeniden sekillen-
dirdi.

Su anda Istanbul'da yagtyor ve caligmalarini burada siirdiirmeye devam ediyor.

Born in Istanbul, ber passion for art began at an early age. After graduating from Fine Arts
High School, she pursued her studies in the Sculpture Department at Mimar Sinan Fine Arts
University, graduating in 2024.

Throughout her education, she participated in exhibitions both in Tirkiye and abroad. In
2023, she took part in a sculpture symposium in Seoul, South Korea, which became a significant
turning point in ber artistic practice, reshaping the direction of her work.

She currently lives in Istanbul and continues to develop her artistic practice there.



Yilmaz Bulut

Yilmaz Bulut, 2010 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tiirk
Sanatlart Béliimii’ne yerlegmistir. 2014 yilinda Tezhip-Minyatiir Anasanat Dalt Programi’ni
1.’lik ve Giizel Sanatlar Fakiiltesi’'ni ise 2.’likle bitirmistir. 2012 yillinda Resim Bélumi ¢ift
anadal programina baglamis, 2016 yilinda mezun olmustur. 2016 yilinda Resim Bsliimii’'nde
yiiksek lisans egitimine baglamig ve 2019 yilinda egitimini tamamlamugtir.

Yilmaz Bulut, su an Istanbul’da yasamakta ve farklt disiplinlerde tiretimlerini gerceklestirmek-
tedir. Bircok sergi ve fuarlarda caligmalari ile yer almistur.

Yilmaz Bulut was admitted to the Traditional Turkish Arts Department at Marmara Uni-
versity Faculty of Fine Arts in 2010. In 2014, he graduated as the top student in the Illumina-
tion-Miniature Program and ranked second in the Faculty of Fine Arts. In 2012, be enrolled in
a double major program in the Painting Department and graduated in 2016. He then pursued
a master’s degree in the Painting Department, completing bis studies in 2019.

Currently based in Istanbul, Yilmaz Bulut continues to create works across various disciplines.
His works have been featured in numerous exhibitions and art fairs.
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